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Dear participants of Visegrad Film Forum 2022,
I am more than happy to welcome you after a two year break for
the ninth edition of our educational and networking platform VFF
here in Bratislava.
We see the strength of our event within personal meetings of our
guests and participants, that is the main reason why we did not
proceed with any online version of the forum. We are happy that even
though times are still quite unpredictable we could prepare again
a diverse programme with guest speakers from a wide range of film
professions – producer Jim Stark, costume designer Debra McGuire,
directors Jan P. Matuszinski, Patrick Vollrath, Francesco Montanager
and sound editor Eddy Joseph.
We cooperate again with the International Film Festival FEBIOFEST
Bratislava. For us it is an opportunity to bring you more interesting
guests and also to enjoy the event even more. We are very thankful
that due to the reconstruction of the cinema of Film and TV Faculty we
have been welcomed to cinema Kino Lumière – the biggest arthouse
Slovak cinema where will take place the whole programme of VFF.
We include a special selection of films from our guests and as well
as student films from our partner schools – except co-organizer
Film and TV Faculty VŠMU, schools from Hungary, Poland, Czechia,
Serbia and Armenia to our programme. So, don’t hesitate to find new
international contacts and friends!:)
I believe that you will make the most of the programme and side
events and you will enjoy your time here. You can find everything
about the possibilities we offer in this catalogue and if you don’t,
members of our team are always ready to answer any questions.
Do not forget that our guests are here for you, so don’t miss your
chance to talk to them!
Jakub Viktorín
Managing Director
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GUESTS

JIM STARK

“The Role of the Producer in Independent Filmmaking”
Producer and scriptwriter Jim Stark has helped many of the cult indie
US and European films to get made and seen, including collaboration
with Jim Jarmusch (Down by Law, Mystery Train, Night on Earth, Coffee
and Cigarettes), Szabolcs Hajdu (Mirage) or Corneliu Porumboiu (La
Gomera).
“A producer like me,” he explains, “has to choose and shape the idea
and story of the film, helps to pick the cast and crew, is active in the
film’s final form (how it is edited) and then strategizes the way the
film goes out into the world… People think filmmaking is all about
the weeks that a film is shooting. In fact, from first idea to release
online or home video, an independent producer like me works on
a film for at least three or four years, and I have done films that took
a decade to finish. “
Jim Stark
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Jim Stark first came into contact with film industry in 1983. He financed
and produced 2nd film by Jim Jarmusch called Stranger than Paradise.
Stark’s and Jarmusch’s families hosted the crew for the shoot, and
Stark’s 86-year-old grandmother starred as “Aunt Lotte.” The film won
Golden Camera at IFF Cannes and Golden Leopard at IFF Locarno.
Stark worked with Jim Jarmusch on the production of many other
films such as Down by Law, Mystery Train, Night on Earth and two
short Coffee and Cigarettes.
Stark’s activities are not limited to film production. His screenwriting
accomplishments include among others screenplay for the movie Cold
Fever by Fridrik Thor Fridriksson, a film about Japanese businessman
travelling to Iceland, which had its premiere at Sundance, or the movie
script for Factotum, which is an adaptation of the Charles Bukowski
novel directed by Norwegian director Bent Hamer.
Stark also co-produced the first film by a Serbian director Darko
Lungulov called Here and There. After finishing Darko Lungulov’s film
in 2009, Jim Stark was on the jury of Romania’s Transilvanian Film
Festival where he met Szabolcs Hajdu. They started to collaborate
on the movie Mirage – Hungarian-Slovak western, which takes place
on the Great Hungarian Plain. Its story is characteristic for the genre,
however unique in its Eastern European interpretation. Hajdu had tried
to make a documentary about the situation in the Hungarian puszta,
but had to abandon the project after one of the puszta farm bosses
threatened to kill him. So, he had decided to make a narrative feature
film, but with a twist: “He decided he would actually prefer to tell the
story in the form of a classic Western.” The idea appealed to Stark.
“I liked him, and thought it was a crazy idea, I agreed to do it.” Jim
Stark was not only the co-producer of the film but also the co-writer.
Mirage was screened in the Contemporary World Cinema section at
the 2014 Toronto International Film Festival.
In 2018 Jim Stark has started to collaborate with the Icelandic
filmmaker Maria Solrun on her second feature – Adam. A story about
a young man facing a life and death decision when his deathbed-ridden
mother asks him to help her die, was premiered at Berlinale in Berlinale
Generation section. Stark has recently also worked as an associate
producer on many films like Foxtrot by Samuel Maoz, which won Silver
Lion in Venice IFF, Our Time by Carlos Reygadas or La Gomera by
Corneliu Porumboiu, which was nominated to Palme d’Or in Cannes.

3

EDDY JOSEPH

“Creating the Atmosphere of Film”
Eddy Joseph is the Bafta-winning sound editor from Northern Ireland,
who has worked on more than 70 titles. He is best known for his work
on Casino Royale (2006), United 93 (2006), Harry Potter and the
Sorcerer’s Stone (2001), Batman (1989) or iconic musical film directed
by Alan Parker Pink Floyd: The Wall (1982) and many more.
“I want to teach the people to listen, and how by just doing that you
can enhance a soundtrack. You have to be able to read a script and
tell from that what the film is supposed to sound like in the end.
I believe that now-a-days people are not being taught that. “
Eddy Joseph
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Eddy Joseph was born in 1945 as the son of a film producer Edward
Joseph. He began to work as an accountant but left it after two years.
In 1967, he joined the film industry as a production runner and then
worked as the 2nd assistant picture editor.
In 1974, Eddy Joseph started to work as an assistant sound editor
to Leslie Hodgson on The Odessa File and subsequently on ITC/RAI
TV series Moses the Lawgiver starring Burt Lancaster. When all the
editors had left, Roger Cherrill (the owner of the Post House) asked
Eddy to be the sound editor on the re-cut feature version. The main
editor was Gerry Hambling. He assisted him on films such as Midnight
Express and Fame for a few years. Then in 1981, Alan Parker asked him
to be the sound editor on Shoot the Moon. That was his first film as
the supervising sound editor. At the same year, Eddy together with
Alan Parker also finished Pink Floyd: The Wall, which Eddy won his first
BAFTA award for. They made together other six films including Angel
Heart (1987), The Commitments (1991) or Evita (1996).
In the end of 80s, Eddy worked as the sound editor of Tim
Burton’s Batman. They collaborated on two other projects in 2005 –
Charlie and Chocolate Factory and Corpse Bride. In 2001, Eddy worked
on the first part of the cult film series based on the eponymous novels
– Harry Potter and the Sorcerer’s Stone.
After Harry Potter, he cooperated with Anthony Minghella on his
film Cold Mountain; with Paul Greengrass on the movie United 93,
in the center of which are hijacked planes on September 11th, 2001 –
Eddy Joseph was nominated for BAFTA award for both of the before
mentioned films.
In 2006/2007, Eddy worked on various films at the same time –
Breaking and Entering directed by Anthony Minghella; Black Book
directed by Paul Verhoeven, which is a Dutch-language film; Hannibal
Rising directed by Peter Webber; and Casino Royale directed by Martin
Campbell.
Eddy Joseph won his second BAFTA award for Best Sound for Casino
Royale. He also worked on the next James Bond film – Quantum of
Solace – which he got other BAFTA nomination for in 2008. Currently
he works as a sound consultant for various projects.
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DEBRA MCGUIRE

“How To Create Iconic Character-Driven Costumes”
American costume designer with 3 nominations for Primetime Emmy
Awards has been best known for her 10 year run on the hit show Friends.
Debra designed costumes also for the TV shows as Heroes or New Girl
and films as The 40 Year Old Virgin or Ted.
“I come from a fine art world, I’m a painter, so my perspective is a little
bit different,” she says. “Really, I’m not interested in fashion – I’m
interested in creating something that no one’s ever seen before, where
we’ve got a two-dimensional surface, and how do we deal with that
two-dimensional reality to make it something that’s interesting that
we haven’t really seen?”
Debra McGuire
Passionate about the theatre, she began designing costumes for
a dance theatre company in Paris in the early 80’s. At the beginning
of the 90’s she started to work for various TV shows and TV films
including Friends which was one of the first shows she worked on
as a costume designer. As she said: “An artist with passion can
create anything…a world 1000 years in the past or the future, an
1800’s Western, a contemporary drama or comedy, action film…
anything is possible. Creating a visual story that didn’t exist
a moment ago is about the miraculous Designer-Director relationship…
understanding the vision and making it happen. However, without my
loyal and dedicated crews, none of this would be possible!”

6

The main task for Debra as a Friends costume designer was to create
wardrobes for six different characters that were together most of the
time in the space. Her idea was to create a tableau, and to work with
the production designer and set decorator to co-ordinate an ensemble
look that was unique and visually enticing on a two-dimensional surface,
considering color, line, and texture. As she said: “There was a lot of
pressure to make the characters’ clothes very casual. I wasn’t into it.
I thought we needed aspirational clothing to make people want to
know more about their lives. It wasn’t realistic that Monica had that
amazing apartment – you wouldn’t see young people then living like
that. So it was already aspirational in terms of lifestyle; I just took
it one step further. For instance I dressed Joey in an Armani jacket.
He was meant to be an unemployed actor, there is no way he could
have afforded it, but the vintage jackets I found didn’t have the right
drape.” Debra and her team had to source 75 costumes every single
week. The actors never ‘borrowed’ their clothes from the wardrobe
because they didn’t want to be ‘seen as their characters’. Also Debra
didn’t take anything for free even though people were always offering
to give her clothes. “Never, never. I was not interested because it was
about our vision, not theirs,” she said.
Two years after the end of the Friends Debra started to work for other
very successfull TV show – Heroes (2006 − 2010). „I think what was
the most unique to Heroes is that we shot both 1st unit and 2nd unit
everyday. We were constantly shooting scenes from past episodes,
doing photo shoots for inserts, planning and preparing wardrobe
for stunts and prepping the next episode. We were often in several
countries simultaneously and working on scenes that involve 100’s of
extras. It was a huge show with a very large cast.“ It was constantly
challenging! Following Heroes, Debra designed costumes for other
television shows as Starter Wife, Speechless or New Girl.
Except her work for TV, Debra has created many looks for various
films as Orange County (2002), Just Married (2003), The 40 Year
Old Virgin (2005), Ted (2011).She recently completed Sonic (The
Hedgehog), starring James Marsden and Jim Carrey which will Premiere
February 2020. She still also works for various theatre projects including
Phil Spector (starring Al Pacino and Helen Mirren), nominated for 11
Emmy’s and in which she was nominated for Best Costume Design.
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JAN P. MATUSZYNSKI

The essence of cinema: to show something that loses
its magic when being put into words.

Jan P. Matuszyński graduated from the Krzysztof Kieślowski Film
School at the University of Silesia and completed the Documentary
Programme at Wajda School. His feature-length film debut, The Last
Family premiered in the official competition of the 69th Locarno
International Film Festival. His next film – Leave No Traces competed
for the Golden Lion at the 78th Venice International Film Festival.
He was 10 when he decided what he wanted to do in the future:
“I liked watching those movies and figured that making them would
be even more fun,” he laughs. “For three days I dreamed of being an
actor, then thought: Why do that, if I could be a director instead?”
He had one goal: after graduating high school – to start study at film
school. In the same year in which the Lodz Film School rejected his
application at the first stage of the recruiting process, he was accepted
into the Department of Radio and Television in Katowice. It was here
where he met Kacper Fertacz, his longtime cinematographer.
Jan P. Matuszyński’s film debut after his studies was the short
documentary film Heaven (Niebo, 2011). The film about a man who
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found out he had advanced cancer of the bone marrow and started
writing icons, was made as a part of the “First Documentary” program in
cooperation with TVP. In 2013 he finished his documentary feature debut
Deep Love. A moving documentary about a paralysed diver, who wants
to realise his dream – to dive in the legendary and perilous Blue Hole
in Dahab, Egypt awarded multiple times and was screened at various
festivals including Dok Leipzig, Docudays UA or Docpoint-Helsinki.
The Last Family “ shows the painter Zdzisław Beksiński and his family
between 1977 and 2005, largely based on authentic audio and video
recordings Zdzisław Beksiński, presents many fascinating scenes, often
with tragic meaning, there is also a large dose of black humour, and
extremely brilliant and often very ironic conversations about life, art or
passing away. There was a lot of work on this film. “The Last Family”
is like the reverse of the document. Burying in the documentation.
We watched dozens of hours of material with the actors, discussed
and analysed. And then it had to be gathered together, selected and
filmed again, but differently, said Matuszyński.
The Last Family, became a real phenomenon distinguished with
many awards in Poland and around the world. The film premiered in
the official competition of the 69th Locarno International Film Festival,
won the Golden Lions, the Journalists Award and the Audience Award
at the Film Festival in Gdynia in 2016. Apart from that, The Last Family
received other awards, including 2016 FilmFestival Cottbus for Best
Debut Film.
In February 2017, Aneta Hickinbotham and Leszek Bodzak from
Aurum Film, with whom Matuszyński made “The Last Family”, asked
him to direct an eight-episode series for Canal + based on the novel by
Szczepan Twardoch – The King of Warsaw (Król) – a gangster story of
the ups and downs of the mafia that used to sow fear and submission
in Warsaw before the outbreak of World War II.
Matuszyński’s second feature film is based on a shocking reportage
“Żeby Nie Było Śladów. Sprawa Grzegorza Przemyka” by Cezary
Łazarewicz – in 2017, the book won the Nike Award, one of Poland’s most
prestigious literary prizes. The film, titled Leave No Traces in English,
premiered in competition at 2021’s Venice Film Festival, told a story
about the tragic death of Polish student Grzegorz Przemyk. Together
with the screenwriter Krawczyk-Wnuk, Matuszyński presented the
film’s story from several perspectives. The multiple perspectives make
Leave No Traces a broad and credible panorama of political and social
events, but they also have negative consequences.
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fiction / 2021 / Poland, Czech Republic / 160 min.

CASE STUDIES

LEAVE NO TRACES

What is the whole truth?
Leave No Traces is a second feature film inspired by true events directed
by Jan P. Matuszyński. The film was premiered at the 78th Venice
International Film Festival. The screening will be connected with the
attendence of the director Jan P. Matuszyński.
There were many more reasons. I was intrigued by the ambiguity of
many aspects of this story, the staggering of meanings buried there.
Above all, it is not really what it seems to be at first glance. Certainly,
in this story, many people can see themselves like in a mirror. Not
only those who remember the 1980s in Poland, but also people from
almost every latitude.
Poland, 1983. The country is shaken by the case of Grzegorz Przemyk –
a high school student beaten to death by militia. Based on true events,
the film follows the story of Jurek – the only witness of the beating, who
overnight became the number one enemy of the state. The oppressive
regime used its whole apparatus – the secret service, militia, the media
and the courts – to squeeze Jurek and other people close to the case,
including his parents and Przemyk’s mother, Barbara.
Directed by: Jan P. Matuszinski
Script: Kaja Krawczyk-Wnuk
Cinematography by: Kacper Fertacz
Editing: Przemysław Chruścielewski
Production Design: Paweł Jarzębski
Sound Design: Dreamsound
Cast: Tomasz Ziętek, Sandra Korzeniak, Jacek Braciak, Agnieszka
Grochowska, Mateusz Górski, Robert Więckiewicz, Aleksandra
Konieczna, Adam Bobik, Tomasz Kot
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fiction / 2016 / Poland / 125 min.

THE LAST FAMILY
Unholy family at the last supper of their lives.
The Last Family is Matuszyński’s debut feature film based on the
bizarre true story of the cult Polish painter Zdzisław Beksiński. The film
premiered in the official competition of the 69th Locarno International
Film Festival and won the Golden Lions for best film at the 2016 Gdynia
Film Festival.
After the first screenings, a few people said that this film gives them
something, that they have thought something over. But most of all,
I was interested in filming a story about an unconventional family,
which can be supported by very solid documentation. Zdzisław was
ahead of “Big Brother” by almost two decades. This is perhaps the
best-documented family in history. This does not mean that we know
everything about that family.
Beksiński is a gentle man with arachnophobia, despite his hardcore
sexual fantasies and his fondness for painting disturbing dystopian
works. Beksiński is a family man who wants only the best for his loving
wife Zofia, neurotic son Tomasz and the couple’s ageing mothers. His
daily painting to classical music eventually pays off and he makes
a name for himself in contemporary art. Good Catholic woman Zofia
tries to hold the family together, but troubled son Tomasz proves to
be a handful with his violent outbursts and suicidal threats. Their relief
is brief when he starts dating women and becomes a radio presenter
and movie translator, and the concerned parents must be on constant
watch to prevent their son from hurting himself. But Beksiński never
believed that family life would always be sunshine and rainbows. As
he tapes everything with his beloved camcorder, the 28-year Beksiński
saga unfolds through paintings, near-death experiences, dance music
trends and funerals…
Director: Jan P. Matuszyński
Screenplay: Robert Bolesto
Cinematography: Kacper Fertacz
Editing: Przemysław Chruścielewski
Cast: Andrzej Seweryn (Zdzisław Beksiński), Dawid Ogrodnik (Tomasz
Beksiński), Aleksandra Konieczna (Zofia Beksińska), Andrzej Chyra
(Piotr Dmochowski)
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fiction / 1982 / United Kingdom / 95 min.

PINK FLOYD: THE WALL

Iconic movie experimenting with musical elements.
Movie based on a script written by Roger Waters – Pink Floyd’s spiritual
leader – is a tangle of symbolic images and animated sequences (by
Gerald Scarfe), loosely connected by songs and situations of the
fictional lead character rock star Pink. The screening will be followed
by a discussion with the sound designer Eddy Joseph.
“To be honest I should never have made Pink Floyd The Wall – it
was a bizarre accumulation of events that left me with the directorial
responsibilities. It’s not that I’m ashamed or displeased with the
result. On the contrary, I’m very proud of it. But the making of the
film was too miserable an exercise for me to gain any pleasure from
looking back at the process. The American director Joe Losey once
said, “Beware of a cozy British film set, because often, in the creative
process, ‘niceness’ can lead to disaster.” The film of The Wall was
not cozy and niceness was in short supply, but curiously we did some
extremely good and original work.”
Alan Parker
The hero locks himself in a hotel room and, in an indefinite period
of time, copes with his cul-de-sac situation. He recalls his childhood
memories, which determined his subsequent life to a great extent
(the tragic death of his father in the trenches in the World War II, the
overwhelming care of his loving mother). A solitary boy had problems
at school, which he perceived as a merciless machine trying to “grind”
everything. Even later, Pink had a hard time finding his anchors.
The exclusivity of the rock star deepened feelings of loneliness and
destructive tendencies. He built some kind of protective communication
wall around him, which gradually became his prison. A break-up with
a woman who couldn’t bear his excesses anymore, the fatigue of
the endless audience-mapping show and the deep emotional and
opinion crisis are driving Pink to the brink of a collapse. In drug-related
hallucinogenic states, the man returns to the crucial moment in his life.
Directed by: Alan Parker
Script: Roger Waters
Cinematography by: Peter Biziou
Music: Pink Floyd and Robert Ezrin
Edited by: Gerry Hambling
Sound Editor: Eddy Joseph
Cast: Bob Geldof, Christine Hargreaves, James Laurenson, Eleanor
David, Kevin McKeon, Bob Hoskins, David Bingham, Jenny Wright,
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fiction / 2022 / Czech Republic / 84 min.

SOMEWHERE OVER
THE CHEMTRAILS
Between conspiracy and absurdity.
Feature-length film debut by Czech young director Adam Koloman
Rybanský which premiered in Berlinale’s Panorama section this year.
The screening will be connected with talk about the film with the
director Adam Koloman Rybanský.
“Part of my approach is absurdity, humour and civilian acting combined
with non-actors. I would like to update the genre of comedy about the
ordinary man to this day and restore the importance Czech comedy
from the 1960s often had. At work, we emphasize the serious and
comical contrasts that create the ubiquitous absurdity of life, “
Adam Koloman Rybanský
Standa and Bróňa are volunteer firefighters in a small village. While the
clumsy Standa is looking forward to the birth of his son soon, his older
friend Bróňa is no longer enjoying life because his wife has recently
died. Things begin to change when a van crashes into a crowd of
people during the Easter Fair. Before anyone notices, the driver runs
away from the car crash. People believe it is a terrorist attack and
the festive mood is replaced by an atmosphere of fear, hatred and
misinformation, into which the locals, including the frightened Standa,
sink. Bróňa, who is convinced of terrorism, is trying to do something
to improve the situation. The sense of danger pumps new blood into
his veins, and the fire brigade becomes a militia.
Directed by: Adam Koloman Rybanský
Script: Adam Koloman Rybanský, Lukáš Csicsely
Cinematography by: Matěj Piňos
Edited by: Alan Sýs
Cast: Michal Isteník, Miroslav Krobot, Anna Polívková, Vladimír
Škultéty, Jiří Vymětal, Martin Šesták, Václav Hrzina, Marek Pospíchal,
Albert Čuba
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documentary / 2021 / Czech Republic, Italy / 97 min.

BROTHERHOOD
The power of family bonds.

Second feature-length film by Italian documentary director Francesco
Montagner premiered at the Concorso Cineasti del presente section
of 2021’s Locarno Film Festival by winning its main prize – The Pardo
d’oro. The film will be followed by a talk with the director.
I wanted to be as close to reality as possible. The photography
needed to be simple, but I also wanted something poetic that would
distinguish the film from a normal documentary. I wanted to have
something that came close to what we would call magical realism.
Francesco Montagner
Jabir, Usama and Useir, are three young Bosnian brothers, born
into a family of shepherds. They grew up in the shadow of their
father, Ibrahim, a strict, radical Islamist preacher. When Ibrahim gets
sentenced to two years in prison, for war participation and terrorism,
the three brothers are suddenly left on their own. The absence of
their father’s demands and strict commandments, changes their lives
drastically. The brothers explore their newly acquired freedom on the
difficult journey to becoming men. Growing up has never felt more
intimate or exhausting, as they struggle, fight, and face each other, their
own distinct identities developing in front of our eyes. Brotherhood is
an intimate exploration of the transition from youth to manhood, the
search for identity, finding love and yourself.
Directed by: Francesco Montagner
Script: Francesco Montagner, Alessandro Padovani
Cinematography by: Prokop Souček
Edited by: Valentina Cicogna
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fiction / 2022 / United Kingdom, USA / 95 min.

FLUX GOURMET

Peter Strickland’s culinary cinema.
Set at an institute devoted to culinary and alimentary performance,
a collective finds themselves embroiled in power struggles, artistic
vendettas and gastrointestinal disorders. Black comedy horror film
written and directed by Peter Strickland. Special Slovak screening of
the film right after its premiere at Berlinale Film Festival.
I guess I piqued my interest in the relationship between artists and the
institutions that fund them because it relates to things way beyond art.
It relates to publishing, it relates to film, music, the whole thing; the
relationship between the financier or the patron and the filmmaker,
the artist, musician, whatever. It’s a very delicate relationship, which
can go very badly wrong. A lot of egos are at stake on both sides. I’m
not a financier, I’m on the other side of the table, but how do I do
this without playing the victim? How do I play it more like a referee,
observing, not trying to take sides? So, my job is to give all the
characters a hard time. My job is to make all the characters behave
badly. I’m trying to look at every point of view. I’m trying to see what
it’s like from the financier side of a table, dealing with a lot of people
who are rejected, and some of the trolling you would get now from
people who are rejected.
Peter Strickland
A group of experimental performance artists, known for their process
of “sonic catering” (where they extract disturbing sounds from various
foods) take up residency at a remote artistic institution, run by an
enigmatic director. An outsider is tasked with recording the day-to-day
rituals of the group, only to discover that he is slowly becoming part
of their collective himself.
Directed by: Peter Strickland
Script: Peter Strickland
Cinematography by: Tim Sidell
Edited by: Mátyás Fekete
Cast: Asa Butterfield, Gwendoline Christie, Richard Bremmer, Ariane
Labed, Leo Bill, Makis Papadimitriou, Fatma Mohamed
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PARTNER SCHOOLS

ACADEMY OF PERFORMING ARTS, FILM
AND TV FACULTY / SLOVAKIA
The Film and Television Faculty of The Academy of Performing Arts
in Bratislava is the oldest and most prestigious film school in Slovakia.
It provides education to especially gifted students, further develops
their talent and artistic abilities, and leads them to a deepening of their
individual personal expression. In this way it contributes to cultivation in
the audio‑visual area and helps maintain awareness of the nation’s high
cultural level.

THE FILM ACADEMY OF MIROSLAV
ONDRICEK IN PISEK / CZECHIA
The Film Academy of Miroslav Ondricek in Pisek (FAMO) is an independent
private film school, which offers the possibility to study Film Art in
a beautiful, inspiring and traditionally cultural town Písek, situated in the
region of South Bohemia, Czech Republic. FAMO in Písek educates and
trains students to a professional level with specialisations in Screenwriting
and Directing, Cinematography, Sound, Editing, Production and Animation.
The programme aims to equip graduates with a high level of technical
competence and craft skills as well as to develop theirs creative skills to
the highest artistic level possible.

ESZTERHÁZY KÁROLY CATHOLIC
UNIVERSITY / HUNGARY
Eszterházy Károly Catholic University is one of the most prestigious higher
education institutions of Hungary, which provides intensive research
opportunities, talent management and quality education for future
professionals in a friendly atmosphere and unique cultural
environment. The institution is proud of its past: due to the efforts of
Bishop Károly Eszterházy, one of the oldest facilities in Hungary
serving higher educational purposes was established in Eger in the
second half of 18th century.
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KRZYSZTOF KIEŚLOWSKI FILM
SCHOOL UNIVERSITY OF SILESIA
IN KATOWICE / POLAND
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Krzysztof Kieślowski Film School (previous name: Krzysztof Kieślowski
Faculty of Radio and Television) was created in 1978. Krzysztof Kieślowski
Film School at the University of Silesia, together with the Academy of Music
in Katowice and the Academy of Fine Arts in Katowice, are included to the
leading educational institutions in the field of art located in the region. It
plays an important culture‑forming role, aims at promoting the art and
film culture. In the creative and organizational field the School cooperates
with the Higher School of Theatre in Kraków, Polish Television, Television
TVN, Polsat TV, Canal + and Kino Polska, as well as Film Insitution Silesia
Film – Film Art Center.

The University of Arts in Belgrade was founded in 1957 as an association of
four art faculties: the Faculty of Music, the Faculty of Fine Arts, the Faculty
of Applied Arts and the Faculty of Dramatic Arts. The Faculty of Dramatic
Arts is Serbia’s largest school of higher education in theatre, film, radio and
television and other performing arts. Outstanding in all areas, the Faculty is
devoted both to the development of student’s individual artistic voice and
professional standard of student productions. The Faculty’s most celebrated
graduates permeate the whole of our cultural‑artistic environment. Teachers
and associates at all departments are most renowned artists, theoreticians
and experts from the fields of dramatic and audiovisual arts.

YEREVAN STATE INSTITUTE OF THEATRE
AND CINEMA / ARMENIA
Yerevan State Institute of Theatre and Cinematography (YSITC), (Armenian:
Երևանի թատրոնի և կինոյի պետական ինստիտուտ), is a state university and higher
education institution based in Yerevan, the capital of Armenia. The University
was founded in 1944 as Yerevan State Institute of Theatrical Arts, in 1953 it was
united with State Academy of Fine Arts of Armenia and functioned as a part
of Yerevan State Institute of Art and Theater till 1994. In 1994 Yerevan State
of Art and Theater was divided into State Academy of Fine Arts and Yerevan
State Institute of Theater, Institute became independent institution and till
nowadays works as Yerevan State Institute of Theatre and Cinematography.
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ACADEMY OF PERFORMING ARTS,
FILM AND TV FACULTY / SLOVAKIA
Donna Bella
2021, Slovak Republic, 3 min
Director: Virág Emma Csuport
Cinematography: Virág Emma Csuport
Editing: Nina Grečková
Sound: Adriána Mackovčáková
Music: Gustav Vida
Animation: Virág Emma Csuport
Producer: Viliam Samuel Vacval
She feels dirty. Bella wakes up, showers, shaves her legs and when she
looks into the mirror the only thing there is her tired ageing face. You
can wash clothes to get rid of the physical dirt but you cannot do the
same with your souls. Or can you?

SEARCHING FOR MUTUAL
COMPOSITION / Hľadanie spoločnej
kompozície

2021, Slovak Republic, 13 min
Director: Peter Podolský
Cinematography: Peter Podolský
Editing: Barbora Búbelová
Sound: Peter Podolský
Cast: Peter Podolský, Mária Podolská
Searching for a mutual composition is some kind of intimate
exploration of the relationship between son and mother, where we
are observing slow convergence of two different worlds..
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I am opening the door and I don’t
know what’s wrong/ OTVÁRAM
DVERE A NEVIEM, ČO SA S NIMI
DEJE POMALY VŔZGAJÚ OČI SA
DÍVAJÚ

2021, Slovak Republic, 29 min 16s
Director: Kristián Grupač
Cinematography: Andrej Dlabáč
Editing: Marek Bihuň
Sound: Marek Mazanec
Music: Otras – Kysucký postindustriál (1998)
Animation: Zlatka Golecová
Producer: Diana Kačerjaková, Jonáš Leščák
Cast: Tomáš Vravník, Jana Oľhová, Michal Kinik, Vladimír Obšil, Miroslav
Noga, Peter Varsavík, Henrieta Virágová and others
Varso and Crimson suffer from U12 –immortality, which they both are
vehemently trying to get rid off in a special program. Will at least one
of them succeed?
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ESZTERHÁZY KÁROLY UNIVERSITY /
HUNGARY
DRINK MY WINE /
Iszom a bort

Death of
a Shadows

2021, Hungary, 3 min
Director: Bori Papp M.
Editing: Bori Papp M.
Sound: Bori Papp M.
Music: László Kollár-Klemencz
Animation: Bori Papp M.
A live animation to a drinking
song that goes “I’m drinking the
wine and I’m hugging my lover.
I cannot embrace all of my land.
I cannot embrace the whole
world. I cannot save the flame any
more, I let it-a-go”

2020, Hungary, 18 min
Director: Vanda Flaisz
Cinematography: Ákos Gojdár,
Áron Sipos
Editing: Zsófia Vakli, Vanda Flaisz,
Péter Ferincz
Sound: Bence Kéri
Music: Péter Ferincz
Cast: Zsófia Vakli, Tamás Tóth,
Bence Kéri, Imre Szabó, Bence
Bajusz, Vanda Flaisz, Zsófia Vakli,
Péter Ferincz
Journey into the mysterious world
of the “film noir”. Mr Sparks visits
Miss Femme Fatale to find out the
whereabouts of her husband. But
instead of the truth, the detective
finds something else (love, death
and other fatal things) at her.
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Meritum

2022, Hungary, 4 min
Director: Gábor Sipos
Cinematography: Rebeka Verényi
Editing: Rebeka Verényi
Sound: Gábor Sipos
Music: Gábor Sipos
Cast: Tünde Nagy, Bence Bajusz
A girl with a bondage is wandering
in the streets. What is her secret?
A “midnight movie” exercise made
in a lynchian stlye

Telegram/Távirat

2021, Hungary, 13 min
Director: Máté Marczi
Cinematography: Ádám Csáky
Editing: Máté Marczi
Sound: Ádám Csáky
Music: Waterloo Sunset by The
Kinks
Cast: Máté Marczi, Zsuzsa Lánczi
Sinkóné
A man in a hat is standing at the
station. Every day he’s writing
letters about a childhood accident
while waiting for his sister who is
supposed to pay a visit.

Mushroom Man / Gomboy

2020, Hungary, 3 min
Director: Zsombor Papp
Editing: Zsombor Papp
Animation: Zsombor Papp
Mushroom Man goes for a walk to find a partner. A psychedelic
animation short.
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KRZYSZTOF KIEŚLOWSKI FILM
SCHOOL UNIVERSITY OF SILESIA
IN KATOWICE / POLAND
The Test/Test

2020, Poland, 12 min
Director: Bartosz Toboła
Cinematography: Bartosz
Toboła
Editing: Bartosz Toboła
Sound: Bartosz Grzybkowski
Producer: Krystyna Doktorowicz
Cast: Urszula Kiebzak, Oliwia
Nazimek, Tomasz Schimscheiner
It’s been said that in a near
death experience, you can see
your entire life flash before your
eyes. Memories move and blink
like views from a dashing train.
‘The memory scan procedure
doesn’t carry any risks to
your health or life’, Weronika
has been told. Stuck between
memories and reality, fiction
and thruth she’s trying to resist
intervention to her stranded
mind.
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Flora

2021, Poland, 11 min
Director: Karolina
Monwid-Olechnowicz
Cinematography: Karolina
Monwid-Olechnowicz
Editing: Olga Bejm
Sound: Szymon Orłowski
Animation: Oliwia Kwiecień
Production: Małgorzata
Miszczak
Cast: Martyna Dyląg
The short story, which focuses on
the sensitive connection between
the body and nature, also alludes
to climate change, although it is
mainly an allegorical story about
isolation and the micro and
macro inner world.
The director was inspired by M.
Heidegger’s quote from “Country
Path Conversations“ that
‘Sensing brings more fruit than
self-confident seeing’, decided
to make the story in the spirit of
documentary experience and the
surrounding reality.

Rickshaw / Riksza The Rakietera/
2019, Poland, 18 min 49 s
Rakietera
Director: Filip Dziworski
Cinematography: Filip Dziworski
Editing: Katarzyna Leśniak
Sound: Bartosz Grzybkowski
Production: Jakub Swoboda
The film action takes place within
the framework of the Silesian
courtyard, which is an allegory
of purgatory. The inhabitants
of this shrine are unconnected
souls who got there with the
help of a rickshaw driver - a soul
carrier. In this surrealist world,
they try to find a substitute for
normality, duplicating patterns
of bad behavior and creating
various relationships. As a result
of a series of events, one of the
residents manages to get to the
other side of the gate.

Breakdown Motel

2021, Poland, 15 min 22s
Director: Katarzyna Hordowicz
Cinematography: Katarzyna
Hordowicz
Editing: Michał Lejczak
Sound: Joanna Szczęsnowicz
Music: Paweł Czerwiński
Producer: Krystyna Doktorowicz
Cast: Weronika Asińska, Łukasz
Węgrzynowski

2019, Poland, 1 min 49s
Director: Oleczka Hulbój
Cinematography: Julia
Dziworska
Editing: Karolajna Biedrowska
Sound: Kuba Swoboda
Music: David Bowie
Production: Noemi Berenstein
Producer: Krystyna Doktorowicz
Cast: Feliks
Is a short story to your dreams

The story in the short movie
“Breakdown Motel” shows
the fate of the newlyweds
Tomasz and Anna. Tomasz
takes the newly married Anna
to a deserted motel, where
they will both have to face
the demons of the past. The
beginning of their life together,
is actually the end of their
relationship.
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THE FILM ACADEMY OF MIROSLAV
ONDRICEK IN PISEK / CZECHIA
A Little Bit of Snack to it / Na
zjedenie
2021, Czech Republic, 7 min 27S
Director: Andrea Kmecová
Cinematography: Andrea Kmecová
Editing: Magdaléna Samcová
Sound: Daniel Ternovskii
Music: hudebnibanka.cz
Animation: Andrea Kmecová
Production: Martin Mikl
Producer: MgA. Miloň Terč
A self-invited food critic is determined to destroy the reputation of
another restaurant. His intentions are crossed by one of the best
chefs in the city. Despite the efforts of the chef, the menu doesn’t
seem to be satisfactory for the critic. The chef then decides to make
a meal tailored to the critic`s character.
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I will live out of your beauty! / Budu
z tvé krásy žít!
2020, Czech Republic, 25 min 52s
Director: Tereza Vokatá
Cinematography: Františka Kyselková
Editing: Magdaléna Samcová
Sound: Lukáš Podaný
Music: Víťa Marčík
Production: Martin Mikl
Producer: MgA. Miloň Terč
Documentary characterizing life of one small theatre with an original
approach to telling traditional stories even to the life itself.

Mr. Coach/ Pan Trenér

2021, Czech Republic, 15 min
Director: Radim Grzybek
Cinematography: Daniel Tučník
Editing: Anežka Fikarová
Sound: Jan Lakota
Music: hudebnibanka.cz
Production: Vojtěch Nedvěd
Producer: Miloň Terč
Cast: Jiří Vyorálek
The subject of the film is corruption. The film deals with a clash
between two men, where one believes that he was falsely accused
and tries to redeem himself from his act. The second must make
a crucial decision under public pressure. One has discredited himself
with his naivety, while the other should preach water correctly, but
drink wine.
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PARTNER SCHOOLS FILMS

THE FACULTY
OF DRAMATIC
ARTS THE UNIVERSITY
OF ARTS / SERBIA
Someday we’ll laugh about
this /Jednog dana ćemo se
ovome smejati

2022, Serbia, 15 min 27 s
Director: Đorđije Petrović
Cinematography: Anastas Stojilović
Editing: Milan Jovanović
Sound: Nikola Erić and Igor Nikolić
Music: “Artan Lili” band
Producer: Mina Leontijević and Marta Alimpijević
Cast: Natalija Stepanović, Petar Đurđević, Milena Božić
Jelena is making dinner with her boyfriend Bogdan
when her sister Anita unexpectedly arrives to stay
over. During the night, some memories from the
past of the two sisters are brought up. The tension
between them is growing, while Jelena begins to
question Bogdan’s and Anita’s relationship.
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My own private refugee home / My
own private bolničko imanje
2022, Serbia, 5 min 5 s
Director: Petar Lakić
Cinematography: Čedo Lakić (archive footage)
Editing: Jovana Andrijašević
Sound: Jovana Andrijašević
Cast: Uroš Lakić, Jelena Lakić, Dragan Lakić, Čedo Lakić, Jeka Lakić
A portrait of a family in their temporary refugee hospital estate
home

Postcards to my mother

2022, Serbia, 12 min
Director: Maya Jankovic
Cinematography: Archive files
Editing: Marta Jankovic
This is a short movie about my mothers first time coming to Serbia
to meet my fathers family and her reaction to the completely
different lifestyle she was build up on in her home country South
Africa.
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YEREVAN STATE INSTITUTE OF
THEATRE AND CINEMA / ARMENIA
Vera/ Վերա

2021, Armenia, 13 min
Director: Anie Grigorian
Cinematography: Anie Grigorian, Nelson Aslanyan
Editing: Anie Grigorian
Sound: Davit Davtyan
Music: Grig Balasanyan
Cast: Vera Ghazaryan
The film tells about a 19-year-old Vera, who lost her parents in
childhood. Now she is living in the public organization “Our House”.
Vera is one of 7 orphan girls living here. The organization takes care
of their maintenance, but the house has its own rules. Every step
of the girls is controlled by the management. Vera’s biggest dream
is to get out of this cage and enjoy a little sense of freedom. She
believes that one day her dreams come true.

My Black Heart/ Իմ սև սիրտը

2021, Armenia, 16 min
Director: Garush Ghazaryan
Cinematography: Vahe Terteryan
Editing: Gevorg Galstyan, Garush Ghazaryan
Sound: Lilith Hovhannisyan, Michael Sargsyan
Music: Apollo and Audionetwork
Animation: Georgi Pataraya
Cast: Varujan Manukyan, Narine Aleksanyan, Arsine Navasardyan
This story is about 50-year-old Poghos, resident of Yerevan, who,
having many financial problems, has been eagerly waiting for his
father’s 100th anniversary to get a Niva car from the government
and sell it to pay his bills.
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Pygmalion/ Պիգմալիոն

2022, Armenia, 14 min
Director: Gor Grigoryan
Cinematography: Hayk Hakobyan
Editing: Tigran Vanyan
Sound: Tatos Hakobyan
Music: Richard Madlenyan-Vostikani erg
Cast: Narek Baghdasaryan, Harutyun Sargsyan, Andranik
Miqayelyan, David Beybutyan, Zhanna Velicyan, Gevorg Davtyan,
Samvel Danielyan, Ika Emiryan, Alen Manukyan
30 year old Arman is an actor in the theatre. There is a premiere in
the theatre. Arman’s character in the performance is police. It’s very
difficult for Arman to play such kind of character as his father
has become invalid after the incident with the law enforcement
agencies. Arman has friends and a beloved girl in the theatre. But
the girl is dating a very rich and impudent boy, whose name is Davit
. After the premiere Arman is going to the club, and after getting
drunk represents himself as police Arman has an incident with
David, due to which the latter becomes invalid.

Three Breaking Points/ Կյանքի երեք
շրջադարձ
2020, Armenia, 10 min
Director: Lily Melkomyan
Cinematography: Lily Melkomyan
Editing: Lily Melkomyan
Sound: Alen Manukyan
Music: Evelyn Stein
Cast: Arus Nikoghosyan
Film is about Arus, 70 years old woman, who lives in Yerevan, with
a hope in her heart, the hope that one day she will find her real
parents and the hope that her daughter with serious illness will live
a bit longer than predicted by the doctors.
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VFF MEETS IFF FEBIOFEST
BRATISLAVA…AGAIN!
The international educational film festival Visegrad Film Forum (16-19
March) and the International Film Festival FEBIOFEST Bratislava (16-22
March) will take place almost at the same time, which will allow some
of their program to overlap and their guests to visit both festivals.
About the International Film Festival FEBIOFEST Bratislava
The International Film Festival FEBIOFEST Bratislava (16-22 March)
will provide the audience with a rich and precisely prepared program,
composed of domestic and foreign cinematography for the 29th time.
In addition to exclusive film premieres, there will also be the vocational
Industry program, a short film competition, and a section focused on
the children and high school student viewers. The festival will present
films of national cinematography and its basic idea will once again be
the support and development of cinematography. You can find more
information at www.febiofest.sk or lostakova@febiofest.sk
What does this mean for guests who purchased accreditation at the
Visegrad Film Forum?
All accredited guests and participants of Visegrad Film Forum get
access to the whole FEBIOFEST program and also all the festival guests
have access to the Visegrad Film Forum programme.
Free entry and discount for the FEBIOFEST program does not apply to
VŠMU students and pedagogues. They need to pick up a free ticket at
the cash desk (by showing an ISIC/ITIC card) in cinema Lumiere only
for programs marked as VISEGRAD FILM FORUM.
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PROGRAMME

16

March

Wednesday

Infopoint and Accreditation Centre
(Cinema Kino Lumière, Špitálska 4)
Wednesday
Thursday
Friday		
Saturday

18:00
09:30
09:30
12:30

−
−
−
−

20:00
20:00
21:00
20:00

Official festival bar:
Bohéma Bar,
SNP Square 30
Venue:
Cinema Kino Lumière,
Špitálska 4

KINO LUMIÈRE, K1

case study
master class
partner schools
film screening

19:00 − 23:00
OPENING
LEAVE NO TRACES
“What is the whole
truth?”
+ talk with Jan
P. Matuszyński

17

March

Thursday

18

March
Friday

19

March

Saturday

KINO LUMIÈRE K2

KINO LUMIÈRE K2

KINO LUMIÈRE K2

10:00 − 12:00
JIM STARK
“The Role of
the Producer
in Independent
Filmmaking”

10:00 − 12:00
EDDY JOSEPH
“Creating the
Atmosphere of
Film”

13:00 − 15:00
Academy of
Performing Arts,
Film and TV Faculty
+ Yerevan State
Institute of Theatre
and Cinema

13:00 − 15:00
Eszterházy Károly
University + The
Film Academy of
Miroslav Ondricek
in Pisek

13:00 − 15:00
Krzysztof Kieślowski
Film School University
of Silesia + The Faculty
of Dramatic Arts The
University of Arts in
Belgrade

15:30 − 19:00
THE LAST FAMILY
“Unholy family at the
last supper of their
lives”

16:30 − 19:00
BROTHERHOOD
“The power of
family bonds”

15:30 − 17:30
DEBRA MCGUIRE
“How To Create Iconic
Character-Driven
Costumes”

+ talk with Jan
P. Matuszyński

+ talk with
Francesco
Montagner

KINO LUMIÈRE, K1

KINO LUMIÈRE, K1

KINO LUMIÈRE, K1

20:00 − 23:00
PINK FLOYD:
THE WALL
“Iconic movie
experimenting with
musical elements”

21:15 − 23:00
FLUX GOURMET
“Peter
Strickland’s culinary
cinema”

20:00 − 23:00
CLOSING
SOMEWHERE OVER
THE CHEMTRAILS
“Between conspiracy
and absurdity”

+ talk with the sound
editor Eddy Joseph

+ talk with Adam
Koloman Rybanský

PRACTICAL INFO
MAIN VENUE & ACCREDITATION
CENTRE
Kino Lumière, Špitálska 2206/4, www.kino-lumiere.sk

USEFUL LOCAL INFORMATION
Slovakia – cca 5,5 Mio Inhabitants
Currency – EURO
Airport BTS, + 421 2 330 333 53, www.airportbratislava.sk
Vienna International Airport, + 43 1 70070, www.viennaairport.com
Bus station – Mlynske Nivy, + 421 2 554 227 34, www.slovaklines.sk
Slovak Railways, + 421 24 48 58 188, www.slovakrail.sk
Emergency calls 112 (includes POLICE, AMBULANCE, FIRE
BRIGADE)
Transport information (Public transport, Domestic Lines,
International Lines)
Taxi – Uber, Bolt, Hopin
www.cp.sk (includes English version)
In Bratislava tap water is of good quality and suitable for drinking.
Due to Covid – 9 Pandemic you need to wear a mask(respirator)
indoors and in public transport in Slovakia.
In some restaurants and places, they can ask you for your digital
COVID– PASS, proof of recovery from Covid or negative covid test
result.

ABOUT BRATISLAVA

Bratislava is a small capital city in the heart of Europe. It has a beautiful
river Danube flowing from Germany to Black Sea that divides the
city in two parts – historic center and Petržalka, the biggest estate in
the whole Slovakia. VŠMU is situated right under the dominance of
Bratislava Castle, in the historic center, therefore you are invited to
explore the city. The program of Visegrad Film Forum is attractive it
takes almost the whole time of your stay.However, we would like to
recommend to you some interesting places in Bratislava you can also
visit apart from film events and screenings.
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FOOD
Try some Slovak food and experience BRYNDZA, special product
(cheese)
BRYNDZOVE HALUSKY (meal) with KEFIR or ZAKVAS (drink – do
not mix with alcohol, it is made from milk)
Bistro St. Germain, Rajská 7
Foodoo, Špitálska 2
Basilico, Dunajská 25
Bratislavský meštiansky pivovar, Dunajská 21
U Zlatého Bažanta, Dunajská 4
Verne, Hviezdoslavovo Square 18
SOHO, Dunajská 2311/20
Slovak Pub, Obchodná Street
Pod kamenným stromom, Sedlárska 10
Bratislavský meštiansky pivovar, Drevená 575/8
Beer Palace, Gorkého 5
Bamboo SNP, SNP Square 30

PRICES

Beer 1,5€ – 2€
Wine (glass) 2€ – 4€
Shot from 3 €
Coffee 1,2€ – 3€
Menu lunch 6€ – 8€
Dinner meal 6€ – 10€

DRINKS

Do not miss Slovak SPIRITS (Borovička, Hruškovica, Slivovica,
Tatranský čaj…)
Try Slovak beer (Flag Ship Restaurant, Bratislavský pivovar,
U čerta…)
Kava.Bar, Skalná 1
La Putika, Panská 12
Verne Craft Beer Place, Panská 13
Bukowski Bar, SNP Square 24
Cafe Del Via, Židovská 19
KC Dunaj, Nedbalova 435/3
Bohéma Bar, Námestie SNP 488/30
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VFF TEAM

Managing Director
Jakub Viktorín

Graphic Designer
Tomáš Vicen

Programme &
Project Coordinator
Monika Lošťáková

Technical Support
Matej Hajaš
Ľubomír Bachratý
Vladimír Slaninka

Guest Service
Karolína Doktoríková
Head of Production
Kika Majorošová
School Coordinator
Erika Paulinská
PR & Media
Michaela Malíková
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Moderators
Michal Tallo
Zuza Wozniak
Video spot
Marek Jasaň
Tomáš Baľák
Libor Ondrejkovič
Marek Suchitra

THANKS TO

Ľubica Orechovská, Ondrej Starinský, Peter Dubecký, Zita Hosszúová,
Anita Pócsová, Katarína Thalerová, Boris Šlapeta, Darina Smržová, Jana
Keeble, Elena Horváthová, Aneta Mihoková, Katarína Moláková, Beatrice
Szabóová, Janusz Musial, Elmedina Tirić, Daniel Weller, Csaba Bollok,
Zaruhi Sahakyan, Lalla Islam Badad, Miroslav Djurdjevic, Dino Dolničar,
Hakim Belabbes, Rastislav Steranka, Vladimír Štric, Filipe Pereira,
Jim Stark, Saša Gabrižová, Jana Bebárová, Monika Olech, Wilhelm
Hess, Kristína Vandová, Beáta Majerníková, Lajos Szabo, Barbara
Sigmundová, Jaroslav Hochel, Andrea Vávra, Anna Hardasiewicz,
Margaréta Gregáňová,
and also all the sponsors, partners and everyone who help us to make
VFF this year.

Sources of photos:
Eddy Joseph, Debra Mcguire, Boiler, KG Productions,
augenschein Filmproduktion, Playtime, ASFK, Park Circus, Bankside
Pictures

Contact:
infovff@gmail.com
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PARTNERS
Organizer:

Co-organizer:

Financially supported by:

Under the patronage of the Mayor of Bratislava Matúš Vallo.

Partners:

Media partners:
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